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THEY ARE CRAZY THESESWAHILI *

KOMREDIKIPEPEIN THE FOOTSTEPS ORASTERIX

GLOBALISATION IN EAST AFRICAN COMICS

By Jigal Beez University of Bayreuth

Abstract

The French trivial epiésterix(Stoll 1974:passim) has been stated into more than one
hundred languages and dialectslwide (Selles 2002) thus makidgterixa global
phenomenon with millions of readers. But for African read&sserixis accessible only
through Arabic, English, French, Portuguesdfrikaans but not through any African
language. Nevertheless, comic culture thrives imcAf especially in Tiezania, where at least
two dozen magazines are dedicated to comi&wahili. In one of the oldest of the®AN]
the comic artist Chris Katembo published his stboynredi Kipepe na Kisa cha Bi Arafa
(Comrade Kipepe and Ms. Arafdi this episode the well known Swahili comic figures
KipepeandMadengerescue the kidnappedganga healerBi Arafa. It has striking parallels
to AsterixandObelix savingGetafixout of the wraths of the Goths.

This article aims to demonstrate how closedfabo’s work is to Goscinny’s and Uderzo’s
classical comic volumAsterix and the Gothisy comparing both narratives, their language
and their artistic realisation. Baot only the similarities are paied out. Moreover the way in

which Katembo appropriates the episode andzast African setting is examined. He

! The title of this article needs an explanation to those who are not familiaghstéttixcomics. To state that the
Swabhili are crazy is not meant as an insult but as an initiation into the wéxderix Asterixis a Gaulish

Warrior invented by the artists René Goscinny and Albert Udérzo in A8EiX friend is calledObelix

Usually they quarrel with the Romans aDHelix comments strange Roman behaviour by saying “They are

crazy these Romans”. If he doeg naderstand other people he meets, he gives his comment “They are crazy
these British” or “They are crazy these Egyptians”. But even if he finds the behaviour of his fellow Gauls strange
he also exclaims “We are crazy we Gauls”. Thusdteghat these Swabhili are crazy means nothing but a warm
welcome in KAsterix



2-19/

produces more than just another mere translatidstarix It is not thatAsterixcan speak

Swalhili now, but he has changed to become amealahili

Introduction

That comics are a global phenomenon is nothing new. As early as 1931 one of the most
popular cartoon figuregintin travelled to Africa and his adutures were eagerly read by the
readers of the Belgian newspaperXX. Siecl¢Sabourn 2002). More éim sixty years later
the Time Magazinéonoured comics with a cover storyitsfinternational eition of the 1st
November 1993. It had the headline: “Beydidkey Mouse — Comics grow up and go
global”. It was referring to the 18Ganniversary of the publicath of the first comic and the
spread of comic culture all over the world. Although the longestitvadf comics is said to
exist in the so called “Western Culture” and Japan witéaagacomics (Knigge 1996:7)

the rest of the world is catching up fast. Esakty in countries of the developing world,
comics are an important medium (Odoi; Packdl@89:3). In Mexico half of the paper, which
Is printed, is used for comics. Comics areajmand easy to read foeople who have no
regular reading habits (Knigge 1996:234).

The East African Comic Scene

Usually an article is introdied by giving an historical background. Giving this background is
a fruitless task in the case of comics in Esfsica. Those few publications on East African
Comics (Beck 1999 and Gikonyo 1986) state as wrel there is lite known about it.

The first example of comics in Africa, whighmentioned in literature, is the series
Mbumbuluwhich was published in the colonialgss of Belgian Congo in the 1940s. The
artist called himself “Masta” and propagdtwhite superiority. Mission journals liHeamtam
Caravenor Vivante Afriquealso used comics to entertain their readers. These comics were
drawn by Belgian artists. The first comia@adm by an African in Congo was published 1964
and wascalledJeunes pour Jeunels the 1970s the publishing housksint Paul Afriqueand
Afrique Biblio Clubeven published biographies of politicians like Mobutu or Ghaddafi. From
the 1980s comic activities from Senegal i@@orted and comics became a means of
development work (Knigge 1996:238).



3-19/

It is not clear yet when the first comics came to East Africa. But the way they came is clear.
They were printed as strips in the pregkich was at those times dominated by European
editors (Gikonyo 1986:186). Thosemics were imports likelagar the Horribleor Popeye
When the first East African artists startedoroduce comics is not known either. Gikonyo
states that the longest running comic strip byAfiican artist in Kenya is E. Githauliha
Kalulu which was first published ihaifa Leoin July 1973 (Gikonyo 1986:190).

In general it can be said that comic strip&Eabt African writers lgan to be published on a
regular basis only since the 1980s.

In Kenya at that tim&lyam Nyanby Nganga and ImbugBongo and Coby the artist Odoi
who was born in Ghana alibgi Bendaby the Ugandan journalist James Tusiime started
appearing in th®aily Nation

About the history of Tanzanian comics, there is not much more published information
available other than the vita of Davigyhgu. He started publishing his works from 1976
onwards in papers lik€iongozj Lengq Nchi YetuandDaily News(cf. Kyungu 1993:no page
numbers and pers. Comment in @r 2002). He created the figurekalikenyein order to
have Swabhili cartoon. The only cartoon pufsfid in Tanzania at that time wasdy Capp

who appeared in theaily News SAN| the oldest Tanzanian comic magazine, which still
appears today, was published for the firse in 1980 by Kyungu, Yembajo and Bav§iANI

is an acronym derived from the names @&f tinst owners SAidi Baywji and NIko Yembajo.
BesidesSANIone of the early comic magazinef\iBROwhich was drawn by Katti Ka-
Batembo and was published in Morogoro in 198&sEhdays Ka-Batembo is chairman of the
Tanzania Popular Media Assation and publishes the cartoldnlakunoga(worldcomics
2001b).

In Tanzania, during the times of Nyerereamithe government was in control of most
publications, the national Swabhili council BAKITA watched out that no incorrect Kiswahili
was published. It was definitely difficult to produce comics. With the liberalisation in the
early 1990s an incredible number of publicatiappeared on the market. At the same time
cartoons and political caricaks emerged. Up to the late 1980s it was considered a great
insult to draw cartoons of the lgecal leaders (Kipanya 2001b:14).

Comics used to be published as strips on ther@&inment pages of newspapers. But as they
became more and more popular comic magazines started appearing on the market. Today they

are usually sold for 500 or 600 Tanzanian Shillings which is the prize of a bottle of beer.
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The biggest cartoon and comic scene in Eastéis found in Dar es Salaam, where most
Tanzanian comics are prinfedSome are also publishedMorogoro and Mwanza but Dar es
Salaam with its population of a few million peopdpresents the biggest market for comics in
the country. Dar es Salaam is also themmbaf James Mpuya who uses the pseudonym
“Gayo”. His stripKingo gained international recognitiondis also published in Kenya,
Uganda, Zambia. Zimbabwe, South Afrezad Namibia (Friedrich Ebert Foundation
2001:120 and Manyire 2002)

Kenya has fewer but internationally moreaguized artists like the Tanzanian GADO, whose
official name is Godfrey Mwampembwa. GAD®blishes regularly ithe papers of the
Nation Groufl. The interational recognition of the Nali scene derives from the fact, that
they use mainly English. There are no regulatblished Kenyan comic magazines. But the
Sasa Sema Publishers produce albunk§swabhili and English (Gado 1996, Stano 1996,
Mwangi 1997, 2000, Karani and Kham 1997,H1998, 2000). Those albums are more
expensive than magazines, around four bottldxeef, thus they do not have such a wide
circulation.

In Uganda there seem to be no comic publicatiat all besides those strips and cartoons
appearing in newspapers.

Although Beck states that “thefluence of European, American, or Japanese comics other
than daily newspaper strips seems to be rather small” (Beck 1999:70) there are clear
influences found in some publicatiodsthony Mwangi was obviously inspired Byntin’s
adventures while drawing his bo8afari ya Anga ya ju(Mwangi 1997). Th&ITANIC

comic by Joshua Amandus Mtani is another eplanHe has drawn the story of the award
winning Hollywood movie into a comic wheré# aharacters became Swabhili (Mtani 2000).
After this brief overview | will nowturn to a story published BAN| which was influenced

by Goscinny’s and UderzoAsterix

The SANIMagazine

% During a survey in 2001 | collected 20 different magazines: Ambha (also Ambha is an acronym of the name of
the owner AMri BAwiji), Bongo, Chachanda, Fikara, JionKingo, Kiu, Kula mtoto wa bosi, Mama Huruma,
PambazukoSANI| Shani, Shauku, Tabasamu, Tafrani, Tamtam, Tanua, Titanic, Tunu and Zungu.

% Kingo'sinternational success derives from the fact thavols are used in this cartoon. Mpuya was inspired

to use this stylistic means by the Spanish artist Tarmo Kai®igtgo has also striking similarities to E.O.
Plauen’svater und Sohstrips of the 1930s (Ohser 2000).

4 GADO’s works can be accesbeia http://www.gadonet.com
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The SANImagazine is said to be one of the old&sican comic magazines dating back to the
1980. Over 70 issues have been publisietb 2001. Though registered as a monthly
publication it appears only every tereonths, selling around 25,000 copies for 600
Tanzanian Shillings each. In its heyd&ANIsold around 60,000 copies but these days
competition is tough especially from cheap tablo&NIs content comprises mainly of
comic strips, often series, which are continueer®everal issues. Biitere are novels to be
found as well as poems and riddles. Anotherleageature are the pages for the readers to
greet each other and to look for pen pals.

Each comic magazine has certain carto@aratters which are drawn over the years by
different artists. The charactersMadengeandKomrediKipepewho are the heroes of the
story that is going to be imtduced are drawn by Chris Katemtince 1992. But he says
these characters have been v@thNIsince the early issuesine 1980s. Like all cartoons,
they have changed a bit over the years buattist who developed them to their current
shape is the late Ndunguru Philip. In Tanzamaracters are usually not owned by their
inventors but by a magazine. Thus other artists can pick themdugsa them in their stories.
Chris Katembo, the author of this Swabhili adoptioi\sferix was born in 1970. After
finishing his primary education he visited seart schools and woekl as an art teacher
before joiningSANI As he loves comics since his clibod days, he is a comic collector.
And of course Katembo knowsntin andAsterix classic European comic heroes. But he says
he only read four to fivAsterixbooks, among thewsterix and the Magic CarpeAsterix

and CleopatraandAsterix and the Gothshich he used as a blueprint for the stsomredi
Kipepe na kisa cha Bi Araf&atembo did not know that tti@auls represent the French and
the Goths the Germans. As an artist Katemints emphasis on the relation to his readers.
Besides signing his works he writes his pélene number and email address on each strip

By getting feedback from his readers he can ldgvkis stories the watye audience likes it.

Asterixand his attraction tBast African readers

Asterix and the Gothstarted as a series in the French magazine PILORStasix chez les
Gothson 18.5.1961 and was publishedfaserixaloum No. 3 in 1963 (Uderzo 1986:266). In
Asterix and the Goththe GaulsAsterixandObelixaccompanysetafixtheir village druid to

his annual druid meeting at the hdbyest of the Carnutes. Thef@etafixis kidnapped by the

° | am very grateful to Chris Katembo for the valuable information he gave me during a tall @naaii
¢ Katembo's Tel. No. is +255-741-257132. His email address: ckatembo@yahoo.com.
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Goths who want to use his magic to rule the wokkterixandObelixfollow the druid and

free him by using his powers to cause civil war.

In the European cultural context the adventuresstérixrefer to history, the Roman Empire
and its rule over wide parts of the continednybody who studied Roman history at school
gets lots of fun out of Gogsuny’s and Uderzo’s stories. Thory about the Goths gets its
juice from the way the authors make fun outhef warlike Goths whose descendents started
two world wars last centufyThe second world war ending only 16 years befmterixand

the Goths was published.

What makeg\sterixand this story interesting for an E&dtican audience fourty years later?
The answer is that there are many similarities betwesteriXx world and East African
cultures.

First of all Asterixis a warrior who is frequely hunting with his friendDbelix Warriors and
hunters are honoured professiorsodh East Africa. EveAsteriX favourite prey, wild pigs,

is commonly hunted and eaten in East Africa.

Another protagonist, the druf@etafix is a familiar character to East Africans who have their
wagangaandwachawj healers and witche&etafixwears a white gown resemblindc@nzu
just as many famousaganga e.g. Kinjikitile, the prophet of the maji maji war (Beez
1998:108). Kinjikitile had a poerful war medicine thu&etafix magic portion, which makes
Asterixinvincible, fits well into the EasAfrican concept of war medicindawa ya vita

Dawa ya vitawas and is a common thing in East Africa. Bullets can be turned into water,
wild animals can be allies or somebody camiaele invisible. Other Gaulish druids in the
Asterixadventure posses rainmaking powers jushasy of their African counterparts. The
fact that they meet in holy fosts that must not be entered byasgers has similarities in East
African concepts. Thiayaforests in Kenya can be mentioned as one example.

The weapons used I#sterixlike spears, swords, shieldsddists are the same which are
used traditionally in East Africa. That the B® crush each other’s head with a club is more
exotic to the European audience than to an Efgtan who is used tsee Maasai with their
rungu The blowing of horns as a signalAsterixmight be funny for an European reader but
kupiga pembe- blowing the horn for an announcement- is still common in East Africa. Even
in cooking there are similaritie&etafixprepares his magic portions an open fire just like
many East African women do their cooking todagd the parties which use to occur in the
end of eaclsteriX adventure have striking similarities iyama chomavents: meat is

roasted and served with local brew.

" Some of the Gothic Characters resemble the German President Hindenburg and Adolf Hitler (Stoll 1974:152).
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Like most East AfricandAsterixlives in a rural setting. Hisoantry Gaul is occupied by the
Romans who have an urban cultufais situation reminds us tie colonial days in East
Africa, where rural societies werelonized by industrialized societies.

The most funny thing abodtsterixis that the good boys beah the bad boys. And this is
appreciated worldwide.

What seems to be irritating for Aéan readers is the fact thatAsterixand also inTintin
dogs are kept as pets, loved and hugged by diagiers. In East Afca dogs are usually
kicked and only kept for hunting as watch dogs. Therefore it seemsAls&erix and the
Gaulscan be appropriated quite easily intSwaahili episode as the famous doddifelix—
Dogmatix— only starts its appearance twalumes later. But surprisingMadengebegins
keeping a dog in the March 2002 editiorS#NI He calls his do@sama Another striking

global influence on East African comics.

The Swabhili Characters

Now there should be a closer examination of the charact&emedi Kipepe na kisa cha Bi
Arafa. According to the titl&KomrediKipepeandBi Arafa are the main characters.

As mentioned earligkomrediKipepeas a cartoon is a veteran in Swabhili comic history
appearing for the first time in the 1980s. His titkotnred! is a humorous reference to the
good old socialist days of Tanzanian Ujamaapépé€ is the name for loincloth in many

south Tanzanian languages according to Katembo. He is a cunning hunter running after the
animals in amazing speed and swinging hisattaristic club. Although he is brave and
courageous he is outwitted by the animhisstthe readers of his stories enjoy a laugh.

Bi Arafais a new figure which was created by GhHfiatembo especially for this stoArafa

is @ common name along the East African coast. But according to KaBirAbafa is a

frequent name for female witchegachawj at the coast. Its Arabic root means “the one who
knows™ making it a perfect name for a wisgjangaBi Arafais tall and thin, especially in

the last picture of the episode she resembleéitst Tanzanian President with her grey hair.
Her statement against tribalism and fundamentalism reminds the reader of Nyerere’s legacy.
KipepeandBi Arafaare joined byMadenge AlthoughMadenges a school boy, wearing his
characteristic black shirt and white shorts veitispenders, he is — historically speaking — as

old asKipepehaving been introduced to the Tanzanian readers in the 1980s. His name refers

8 | thank Farouk Topan for this valuable information.
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to his hairstyle. In his episod&adengeappears as a clever bdsiving his parents and
teachers nuts with his wit.
Kipepe ArafaandMadengebelong to the ethnic group of the Wabusltihe people from the
bush. The Wabuslaippear regularly iSANIfor many years now. They constitute of all rural
characters appearing in tB&ANImagazine. The last story of eveNIissue is traditionally
a football match between tlBaish Star@and their urban counterpaiborn Townwvhose
members are all urban cartoon characte @Al Katembo is using the Wabudhbr the first
time as an ethnic group and not only as a football team. The Watvaghe good guys and
the heroes of our story, representing @auls in Goscinny and Uderzo’s story.
In the story oKomredi Kipepe na kisa cha Bi ArafapepeandMadengeescortBi Arafato a
wagangacompetition in the forest of Gambush. Gantbisssaid to be the name of a real
village in Mwanza region whose wlgopopulation consists of witchesvachawi Thus
Katembo takes a contemporary East African naman appropriation for the antique name of
the Gaulish forest of Carnutes, which existéose to the French city of Orléans.
Bi Arafaclearly takes over the gaof the Gaulish druidGetafix She is tall and slim and in the
first pictures of the story she @v wears the same dress: a wkdazuand a cape. Later she
changes wearing a grey dress. Her secratmédicine that makes someone strong enough to
pull out trees is the same @gtafiX secret. But contrary tGetafixBi Arafais a woman. Here
Katembo shows gender consciousness, as toosts are dominated by male characters.
On the first glanc&ipepeseems to take over the role@elixandMadengethe role of
Asterix At least a comparison of Uderzo’s and Kab®’'s drawings seems to suggest this as
Kipepeoften take®belix position in a picturand Magende poses likesterix But they may
take over poses in pictures =il retain their character whicthey developed over 20 years
as comic figures. E.dipepeis more responsible. It is his idea to accompinirafaand
protect her while in the French comic thifsterixrole. Madengeon the other hand seems to
play Asterixrole, he is short and it is his witty idednich rescues the heroes. Nevertheless his
childishness resembles madbelixX naivety thanAsterix sober reasoning.
An example for similarites between a drawimgKatembo and Uderzo can be demonstrated
in pictures 1 and 2. The tree on the left cao &le found in Uderzos picture. As details
Katembo adds flying birds which can be seemany other pictures agell and are not part
of Uderzo’s inventory for detail8ladenge just like Asterix warns his comrade about
approaching people. Evéladengés arm position and the direction of his look resemble
Asterix

insert k-29-kuna watu.jpg Picture 1:SANI69
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insert G E 25 watch out.jpg Picture 2: Uderzo/Goscinny 1971:25
As Getafixis kidnapped by the GothBj Arafais also taken as a hostage by another ethnic
group: the Wabarukuna. Katembo sayss WWabarukuna is the joking namimd la utani) for
the Makonde but his Wabarukuna cartoons have tiven character and are not meant to be a
caricature of the Makonde. Like the Goths, iiebarukuna are bold headed and dress in furs.
The Wabarukuna are divided into the clahshe Wabwai and the Wakudi who started
fighting each other in a civil war. But accard to Katembo these clan names have no
meaning and were just coined by him.
Three more characters in Katambo’s have naiisbi Jitu, Bi KunyaandBi Mabaka They
are friends oBi Arafain thewagangacontest but they play only a minor role. All other
figures are anonym, contrary to tAsterixnarration where most characters get funny names
according to their ethnic origin. isterix and the Goththere are more than 25 characters

with a name.

Appropriations

Besides using Swabhili characters for his story Katembo also appropriates features from the
material culture oAsterix translating them into a Swabhili context.

Goscinny and Uderzo used a Gothic helmsénebling German helmets from the first world
war as a symbol for a savage and war thinsttyon. This helmet was lost by a Goth during

the capture oGetafixthus givingAsterixa hint of the kidnapping.

But a helmet does not fit into an East Africantext. Thus Katembo created a special kind of
spear, a very short one, as a symbol for the Wabarukuna. As this spear is found in the forest of
GambushMadengeknows, that th&Vabarukuna capturdsi Arafa

In Ubarukuna a strange feature for East Africpesps in the form of thick stone walls. The
Barukuna ruler lives in a stone palacéhdugh stonewalls are known in the urban Swabhili
culture they surprise in themal setting of the story. Also ¢hV shaped doors appear to be
exotic to a Tanzanian context. MadengeandKipepeenter Ubarukuna to folloBi Arafait

is striking that the mvironment of Ubarukuna resembles ey Uderzo portraits the Goths.
Also the gag of an owl arguing with a woodpeckeAR166:21; Goscinny; Uderzo 1971:9),
which is a running gag in mamsterixadventures, appears in Katembo’s story. This is
astonishing as an owl is a symbol for witckft and evil for many East Africans which should
be avoided.
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In SANINo. 69 Katembo uses a light bulbaasymbol of a bright idea dladenge This is

guite a modernisation of thsterixtheme. DuringAsterixtimes there were no light bulbs. If
someone has an idea Uderzo indicates it by ldarap. But as Katembo’s story is not playing
in the past, he can usesteymbol of a light bulb.

Another form of appropriatn of symbols is the trophy féine winner of the druid or
wachawicontestGetafixis awarded a small golden mentar his craft. Menhirs are

unknown in East Africa thus Katembo I&FArafabe presented withtanguli® ya mpingoa
gourd for local medicine maag ebony (Goscinny;Uderzo1971:12ANI167). Ebony replaces

gold as symbol of honour.

Serialization of the story

As mentioned earlier Katembo gidlhed his story as a seriesep\seven issues. Thus, without
knowing it as he got to know thissterixstory as an album, he returns to the roo#&siérix

as the adventure dfsterix and the Gothsas first published as a series in the comic
magazine PILOTE in 1961 and only later in 1963 as an album.

But Katembo has not as much space as @Gogand Uderzo had, as PILOTE was published
more frequently thaBANL As a consequence Katembo has to squeeze a comic of 48 pages
into nine pages. Much of the story telling canpetdone in pictures but has to be written in
special frames and boxes. Only a few segas which are taken over directly fréxaterix

have panels without writtenxein a box. But Katembo also needs text frames because he
serialised a story. He has to keep the tensigh &i the end of each issto keep the reader
eagerly waiting for the next issue and atlleginning of each new issune has to tell what
has been happening so far. Besides texts Katatsbaises pictures to get the reader back
into the story at the beginning of a new episod&ANINo. 70 the story ends with a
Barukuna guard blowing a horn. The same horn blasvenown in the first panel of the story
in SANINo. 71 together with an exgiation of what happened last.

Besides narrating the storytext frames, Katembo alsb@tens the episode by drawing
various sequences in one panel. For exampBANINo. 70 the beating up of the

Wabarukuna is combined in one picture with stealing of their clbes as a disguise for

® Katembo uses the fortanguli. In the dictionaries the forminguriis used (Johnson 1939:480; TUKI
2001:328). Katembo as many other Swabhili speakers ofterchanges /I/ and /r/. Another example will be
discussed later.
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MadengeandKipepe AsterixandObelixneed a full page for this (Goscinny; Uderzo
1971:25f).

Soundwords and violence

Although the Swahili comic has developed an own kind of beating S@e¢eembo is close
to the original in the first violent scenelat episode as a comparison of picture 3 and 4
indicates: a spear is cracking thve right side of the panel. Bodrawings are dominated by a
cloud of dust out of which a foot and hands app@aelix’ strong fist has been changed into
a severely damaged Barukuna head. Whereazbdaty uses lines timdicate violent action
Katembo adds splashing blood to illustrate that sc8A(70:30; Goscinny and Uderzo
1974:25). The signs of violence are more drastic in Swabhili than in the orgtealx

Uderzo and Goscinny indicate tressults of violence by staristoken weapons, torn clothes,
black eyes and a tongue hanging out of tieeiitn. Katembo uses the more drastic Swahili
code for violence, especially the last fighting scenes. His \itis fart in despair, they run
around with missing limbs and axes, arrowd &nives sticking out aheir bodies, their
heads get chopped off and fly through theyetwhile their blood is dripping all over the
scene as can be seen in picture 5.Also the seamig of the fight have been changed. Only
BIMM! was used as by Goscinny. BOUM! halkecome BOU!. The sound PAFF! Has been
translated into the Swahili sound of KARBinally a new sound has been added. The
breaking of the spear is silent iretbriginal but Katembo added a KHA!.

Another soundword change can be noted éentlowing of the signal horn. The sound of the
horn changed from a BOOOOO BOOOO &8AAAOOOO BOOOAAA into a POOOOOM.
The Swabhili horn sound seems to be more meltmthe listener alsatembo adds musical
notes and a clef which are missing in the Goslound. The rest of the picture as striking
similarities. The horn blowerands on top of a stone wall hold the horn in his right hand
and the body turned slightly to the IefBANI:31, 71:28; Goscinny Uderzo 1974:28).

(insert K 70 30 Bimm.jpg Picture 3:SANI70:30
G E 25 Klopperel Bimm.jpg Picture 4: Goscinny and Uderzo 1974:25
K 7129 Hauere Trad,jpg Picture 5:SANI71:29.

1% |nstead of a soundword a noun describing troubdievisience is written in the middle of a dust cloud, like
kasheshePopular are also metaphors of violence Kksovg which became a synonym for trouble.
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Body-language

The following sequence of an interpreter interrogaBnérafain the service of the Barukuna
king seems to be taken from tAsterixaloum one by one. Two comparisons of this sequence
can be found in pictures 6 to 9. In the pictutespositions of thedures and the way they
hold their arms and heads do rarely vary ftbmoriginal. But a cla look reveals striking
differences. It is interestintpat the body language of theearpreter is different as he
translates the lie th&i Arafawill give out her medicine. Ugtzo stressed that lie with a
heavy nodding and folded hands. This seems to have no Swabhili equivalent as Katembo’s
interpreter stresses this positive stateintgrmoving his hands downwards. Moreover the
Mbarukuna interpreter is shakj all over the sequence, indied by fine trembling lines,
whereas the Gothic interpreter is not. Shivering out of fear seemed to be the correct
translation of body language for fear by Katembiwe translation in the speech balloons is
more or less the same. The chief wants to kmbwther the magician is willing to share his or
her knowledge, iBi Arafas case. In the case of refusal heetitens to kill the interpreter as
well. A threat which makes the interpreter notramslate the words of the magicians but to
tell the chief what he wants to helrteresting is the translation Gletafix strict “never” into
“si, rahisi”. That shows that even in a verggsed situation a Tanzaniaould be so polite to
avoid a strict “hata” or “hapana” but prefdao give a vaguet'is not easy”.
Katembo adds thought balloottsthe interpreter§ANI70:31) which are not used by Uderzo
and Goscinny. These thought balloons are fil&th Swahili exclamations “leo” (today,
meaning, what a day), “duh” (exgssion of surprise) and “lo” (expression of bad surprise).
Uderzo was able to express the stress andfdhae interpreter by changing his face colour
into green and yellow. Further more Uderzioterpreter’s physiognoynwas more detailed
which allowed him to express fear with the egad uncertainty with thnose. Maybe fear is
not expressed in green and yellmwAfrican faces, besides th&ANIis published in black
and white and its printing gligy is rougher which might hae hindered Katembo to work
more on his interpreter’s face.
Of courseBi Arafadoes not give her setrto the Wabarukundadengehas the idea of
brewing a medicine to cause civil warlibarukuna and escape Mehthe Wabarukuna are
busy killing themselves. This is a slightrizion on the original theme where the Goths
started a civil war as they received the medidine to their natural greed and thirst for war.
insert G E 26 s rahisi.jpg Picture 6:SANI71.
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K 71 31 Never .jpg Picture 7: Goscinny and Uderzo 1971:26.
K 71 31 Atajaribu.jpg Picture 8:SANI71.
G E 26 Perhaps,jpg Picture 9: Goscinny and Uderzo 1971:26.

Written Explanations

Written explanations are more often used in Katembo’s work. Out of the sixty seven pictures
he drew only 23 without explaining text in a b&Xhereas out of 421 pitnes of Uderzo only

58 have written explanations. This is 14%npared to 66% of Katembo’s drawings. The

only sequence of Katembo without many panetaken nearly one by one fraksterix the

scene where the chief asks the interpreter to order the druid to prepare the magic portion.
Katembo is using more written explanations than Uderzo and Goscinny because he has to
explain many things in words,ahare not evident from the amtiin his drawings. This is a

result from the fact that rehrinked the story to around ten pemt of the original to make it

fit into 7 volumes ofSANL He has not enough space to give all the details in a drawing. If he
had used as many pictures as in the origtnabuld have taken 70 volumes and nearly six

years for the reader to wait until the happy end.

Speech-balloons

Katembo’s speech-balloons have differentegylSometimes they have the classic balloon
shape as in the final drawing. There they ar@dothe lines of the text follow the oval of the
balloon SANI71:29). In other cases as in first picture of the episode BANINo. 70 the
balloon follows the text and its paragraphs, hg\a straight line ahe top and the bottom
and slightly rounded lines on the sidesth#d balloon variety appears on page 35ANI

No. 70. There the balloons have a rectangulareshpere is no difference in the content of
these three types of balloons exid But there is a fourth baon type with a zigzag-frame
(SANI70,30 and 71:28). The zigzag-frame indicatestti@aspeaker is talking in a loud harsh

voice to his audience.

Lettering

One device of indicating differetdnguages is taken from theterixvolume. There the
Germanic talk is represented by Germanic trecfont, whereas Gaulish is written in Latin
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script as usual. In N&®ANI70 it is obvious that the Wabushi and the Wabarukuna do not
understand each other and thegd a translator. Katembo iodies the different languages
by the size of the letters. The Wabarukuna orkyitasmall letters whereas the Wabushi talk
in capital letters. But as the differencen clearly visible manyeaders do not understand
this means of lettering.

By drawing pictures in the Baons Katembo indicates the thougluif their protagonists. In
issue No. 6adengehas an idea indicated by a lightlinun the following picture in issue

70 Madengethinks of a cloud of dustlefinitely indicating a fight.

Spoken Language

The figures iMAsterixstories are famous for their play words which are, as it is said, up to
80% untranslatable out of the French languaapt cultural contextoscinny is parodying
various accents, playing aroundttwwords, mixing modern and ancient forms. Thus in all
Asterixtranslations much of the verbal humoutsgest. But it can be said the he and his
comrades talk the standardized form oy éanguages avoiding swearing, curses and slang.
Thus making it readable for children withabié danger of interfence of any forms of
censorship.

But MadengeandKipepeuse slang, kiswahili cha ra#ni, kihuni. For example BANI66 to
Kipepeatfter they fell behindrafa and her friend: Anko tukazane bwana, ona vigagu
vinatuacha”,uncle lets exert man, look the oldtimers leave us behAinkbwith the meaning
of “uncle” is the colloquial form ofmjombaderived from English. Kigagu is slang for an old
person.

In SANINo. 70Madengesays Tulianzishe la kigetogeto. tuyapangilie madili yetu- Let’s
start the ghetto-thing, let’'s planur deals. This talk would deiiely be criticized and banned
if bodies like BAKITA (Baraza ya Kiswahilfa Tanzania) had a say in comic productton
The “ghetto thing” and “deals” as slang for ddabeating are a quite recent development of
Swalhili language in an urban underground culture context. If a Swabhili comic uses latest slang
it is well received by the readers.

Another example of colloquial Swabhili whietould not make it into a serious public
surrounding is the untranslataltdeguage of the fighting Wahauna in the last part of the

episodeUmenipata mume mwenza kuna lingine seas — kutembea na mke wangu isiwe

" There is also a comic guardingtpurity of Kiswahili: Mzee kifimbo chea (Graebner 1995:264). This Mzee
is guarding the Swabhili language to be clean of the dirty influence of uncivlized talk.
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nongwa yaani mimi mume mwenza wak¥®u got me the co-husband, but there is another,
what do you say to that? - To walk with myfevdo not be disagreeable... this means | am
your co-husband?).

This rude language of sexual hints and adméaidaltery would hardly make it into the clean
world of the asexual figures éfsterixnor would it be heard on official Swahili occasions.
But of course it would give someone credistreet quarrels. This indicates that Swabhili
comics do not represent polishetktaf officials as it is readnd heard in newspapers, radio
or television. But they use the languagehaf ordinary man - the mwananchi - which is
spoken in the streets. This is a strikinffedence to Goscinny’s and Uderzo’s story.

The last example of sexual language is an limgislip of Katembo’s pen in the process of
lettering. In the last picture of the episddadenggustifies the civiwar in Ubarukuna by
sayingkiranga haliliwi, meaning sexual mania is not beingesa To the reader it appears as
if the greed and brutality dhe Wabarukuna is classified Madengeaskiranga which
means sexual mania (TUKI 2001:148). But according to Katévtdmtengeis not that rude.
He wanted to sakilanga haliliwi, naughtiness is not being eateunich indicates that he is
not tolerating the mean behaviourtbé Wabarukuna. It is obvious thdadenge

interchanges /I/ and /r/ as malBgst African Bantu speakers do.

The moral

Finally the moral of Katembo’s story, whichishown in picture 10, is a different one
compared tAAsterix Uderzo and Goscinny were just madgifun out of their war thirsty and
power gambling neighbours, the Germans, whiesére to rule the world could be traced
back to the times disterix The Gauls just started a civil war in the country of the Goths so
that the Goths may be occupied with slaeghg themselves instead of disturbing the
peaceful Gauls. But for Katembo it is as¢esson to stop tribalism and religious
fundamentalism in order to avoid diwar. This is what the Mgandai Arafa explains to
MadengeandKipepe Unasikia Madenge mjukuu wangu. Ukalma udini ni sumu kali sana!
Penye ukabila na udini hali kama hii ni rahig kutokea. Nyie ndiyo taifa la kesho hivyo
msikubali vitu hivyo viwili vikawsambaratisha kama hawa Wabarukuéou listen
Madenge my grandchild. Tribalism and religiofisndamentalism is very a strong poison.

Where there is tribalism and religious fundanaéiain a state like this is very likely to
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happen. You are really the nation of tomorrdiverefore do not agree these two things,
they will divide you as these Barukuna.).

Obviously many countries surrounding Tanzasuéfer or have suffered from civil war
(Rwanda, Burundi, Congo, Uganda, ethnic clashekenya) which is often explained by
tribalism. What relighus fundamentalism can cause is reported in the news from Ireland,
Israel, Sudan, to name a few.

Bi Arafahas similarities with th€ather of the Tanzanian Nation Mwalimu Nyerere. She is
slim and tall and has grey short hair. Sheasy wise and full of knowledge and obviously
very respected, as the first Tanzanian president was. Nyerere’s legacy is the fight for a
peaceful and free nation. He always warnealalkribalism and religious fundamentalism
which could destroy the peace Tanzania isyng. On the other hand with this argument
everybody who criticises éhcountry’s rulers is brandedraublemaker who should shut up to

avoid a civil war.
insert Die Moral von der Geschicht.jpg Picture 10SANI71.
Conclusion

Katembo was inspired by a French Comic episageropriating it in pastso closely that the

line to copy right violatin is not always cled. But at the same tintee translates it into a
different cultural context analdds a moral notion which was never implied in the original.
Uderzo and Goscinny have always stressatlttieir characterare created just for

entertainmerit. But Tanzanian artists rarely tart pour I'art or make fun just for the sake

of laughing. They feel obliged ®ducate the society. The attka-Batembo “dedicates his

efforts to making comics fagocial change”(worldcomics 2001 &specially as people are

more interested in éhcartoon characters Karikenye Polo-Chakubangar Bogi Bendathan

in politics, as David Kyungu states (Kyungu 1991:9), the Tanzanian artists feel obliged to use
them not only for fun but also for educatidine popular Tanzanian cadnist Kipanya says

“Watu wanazijua na wanaziheshimu katkwenye magazeti kama kipanya, Bi Mkora

2 But Katembo was not the first to adopt the themastérixand the Goths. Rolf Kauka published a German
version callediggi der kleine Germanghich was published in Kauka's magazingoin 1965. But Siggi the

little German whose village was situated at the river Rhine, was stopped by mighty Goscinny. He went to court
and it was ruled th&iggiwas a copyright violation (vgl. Stroll 1974:14, Selles 2002).

13 Wir haben einzig und allein ein Ziel: selbst SpaR zu haben und anderen SpafR zu machen. Das ist unser
bescheidener Beitrag wahrend unseres kurzen Aufenthalteliesem Planeten.” (Oone and only aim is to

have fun for ourselves and to entertain others. This is our humble contribution durgigdistay on this

planet) (Uderzo 1986:128).
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(Majira) au Zero (Mtanzania) na tunaweza kuzitumia kuwaelimisha’vtpanya 2001:6)
(The people know and respect the cartoonsemtgwspapers like kipanyBi. Mkora or Zero
and we can use them to educate the peoplés)iFwhat Katembo does by reviving Nyerere’s
appeal for unity and peace. By taking sonregtforeign or global and making use of it in the
own local society he is doing a kindlofbridisation. He uses the storyAdterixand puts it

in a familiar surrounding. On top of it he is giving it a new moral ending. Thus he explains
global problems of civil war in a local way.i#tobvious that the cibwar of the Wabarukuna

Is caused bi Arafas medicine. In the same way it cha explained that the ongoing civil
wars are caused by medicine as well. An explanation which is wht@iworld of thought of
many East Africans as many leaders are wagbssess strong spiritual powers or work
together with ritual experts to sustain theieriut this might be an over-interpretation as
Katembo himself had only the conflict in M@aro region in mind when he drew his story.
There, pastoralists and farmers were inckebattle over land issues and Katembo wanted to
give a warning, where internal quageian lead to. Katembo'’s story hasafunzdor the
reader, a lesson to be learned as it is appestlkay the Swabhili audience from their traditional
hadithi — narrations, may they be ooalwritten or in this case drawn.

Rose Marie Beck wrote an article about “Svliabomic or Comic in Swahili?” She is raising
the question whether in Swabhili Culture special forms of comic have developed or if it is just
an ordinary western comic. Concernifipepeit can be asked in the same waksterixin
Swalhili or a SwahilAsteriX?” The answer is that Katembo has not simply transkastelrix

into Swabhili but has made a reaswahiliout of him, a true East African.
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